Societal Structure and Political M anipulation
Under the Franco Regime

Through an analysis of popular Spanish literature and the political discourse it represents,
this paper examines the structure of Spanish society under the rule of Generalisimo Francisco
Franco Bahamonde and how its composition facilitated authoritarian control by the regime.
Political dissidents in oppressive regimes have often employed popular literature as a vehicle of
dissent in oppressive regimes, and those of the Franco era are no exception. Of the various roles
that literature can play in a society, political protest serves as one of the most significant.

In an oppressive political regime, criticism of the administration is often indirect and
carefully hidden within an acceptable context if the message is to reach those for whom it is
intended. If any discourseisto lead to the deconstruction of the current society and ultimately to
the reconstruction of a new social order, it must be heard; whether formal or informal, the
channels of communication must be able to carry the message of the discourse.

The medium chosen for this analysis of the political discourse is that of the novel.
Through the development of the human behavior in the novel written in protest against the
Franco regime, the author brings to the reader insights into not only literature, but politics as
well. Novels are not objective treatises; though based in a context of facts and history, they are
subjective works. And yet, this lack of objectivity is often what provides their unique
perspectives.* The novel manifests a still more subjective view when read by its audience.

Due to its subtlety, the political novel may provide the ideal expression of the politics of
aculture or society. It isableto provide access to an era, offering a unique perspective of a
specified time and place. This aspect of the novel is of particular significance in studying the
political environment of Spain, for as George Wellwarth notes, “The educated Spanish reader, . .
. has been well described as a man who gets all his information by reading between the lines.”?

As in many authoritarian regimes, writers of Spanish literature during the

Francoist period often conveyed their messages through a political code that was

readily understandable by the literate public, but that complied with the technical



guidelines of the official censorship apparatus. Spanish novelist Camilo Jose Cela

acknowledged the use of this oblique political communication in an interview

published in 1977.  Literature reveals the social, political, and economic
situation in which the author lives. Therefore, it is absurd to think of an ideally

“pure’ literature, motivated solely by asthetics. The formal interpretation of

literature is a political one which establishes and maintains the status quo. . .

Literature, like art in genera, is always created for someone's purpose, even

though we may pretend that it is not.?

Cela s view of the writer extends his or her role within society from one of observer or
spectator to that of active participant. He states, “| believe that the novelist isto some degree
the moralist of the erain which he lives, and at the same time, its biographer.”* Fellow novelist
Juan Goytisolo concurred in a similar interview, stating that through literature, “that which [the
government] wants to keep unknown eventually becomes known.”

The literature in this examination clearly presents a relationship between the Franco
regime and the Spanish society which it controlled. While Franco was able to manipulate the
governmental institutions directly under his authority with more efficiency, his control extended
to the informal groups of Spanish society aswell. Franco controlled the interaction between
these groups and their interaction with the regime, creating an elaborate structure designed to
maintain his authority. By limiting or expanding the interaction between various groups, Franco
was able to forge powerful coalitions and diffuse potential opposition.

Groups able to offer power or support to the regime were chosen to work in tandem with
it, enjoying the rewards of increased power and status in society. Those that rejected the regime,
those whose goals conflicted with those of the regime and those who simply had nothing to offer
the regime were assigned a less favorable role in society, subject not only to the power of the
regime, but to that of more favored groups.

Divide and Conquer

Through the centuries, atraditional class system had evolved in Spain, dividing the elites



and the masses into distinct and separate groups within society. The socia ingtitutions of
modern Spain developed as equally isolated and distinct units, organized in a hierarchy of power,
according to their rolesin society. The isolation and lack of contact between these groups,
beyond that prescribed by their societal roles, furthered Franco's ability to separate and control
them.

The authors consistently represent this manipulation of the Spanish societal structure
throughout the literature examined. Franco drew on the existing social environment of these
groups and built upon that foundation to maximize his own goals. The Catholic Church, the
police and traditional elites, entrenched in positions of power, became worthy allies of Franco.
Meanwhile, less influential groups, such as women and society’ s intellectuals became subject to
the actions of not only Franco, but of his more closely allied societal groups.

The literature in this examination presents these segments of Francoist society,
emphasizing the societal roles imposed upon them by the regime. Through the use of
characterization and metaphor, the authors portray the positions and functions of the groups, as
well astheir interactions with the regime and one another. Interestingly, those characterizations
do not vary significantly among the literary works, suggesting that the roles ascribed to these
societal groups were, at best, accurately depicted, and, at worst, commonly acknowledged within
the political discourse of the generation.

Employing the same tactic in Spain that he used abroad, Franco divided those around him
and strategically set his enemies against one another. Once divided, they struggled against each
other, freeing Franco to pursue his own objectives. Brian Crozier makes this point, citing
Franco's manipulation of the monarchists and socialists, who at one point had attempted to unite
against him, stating, "Once again, Franco knew that he had only to sit tight, leaving his enemies,
both Spanish and foreign, to fall out among themselves."

Franco's domestic diplomacy produced other rewards as well, for by tolerating these
groups that composed a limited opposition, Franco allowed some degree of expression to

dissenters, thereby preventing a dangerous build- up of frustration and political hostility toward



the regime. Franco treated his supporters in much the same way, orchestrating their interactions
in the manner that served the regime. Permitted to interact with each other within Franco's
limits, the varied groups of Franco's supporters behaved much like those of the opposition. As
Crozier remarked,

The selective emnity of each group of his supporters is outweighed at any stage

by the inherent mutual hostility of all. At home, therefore, Franco's masterly

inertia has consisted of knowing when to give one of the groups something to

keep it quiet, while stopping short of the full satisfaction that would provoke other

groups to excess. That way, the sum of reasons for satisfaction always outweighs

that of reasons for hostility.’

Though not aformal institution of the regime, the societal structure was undeniably
influenced by the regime and functioned as a complex social force, despite its vaguely defined
parameters. By dividing and isolating the various groups within the society, Franco was better
able to monitor and influence their interactions with one another, as well as with the regime.
Through such machinations, Franco used the institutions and informal groups of Spanish society
to maintain control. This intricate and carefully directed political drama was ultimately
manipulated by one central, controlling force -- Franco.

The traditional institutions of Spanish society facilitated Franco's effortsin this area,
because, by their very nature, they offered a means of dividing and differentiating people within
alarger unit. The regime excluded those outside the institutions from those within, and
separated and controlled those within through internal hierarchies. These layers of isolation
contributed significantly to the power of the Franco regime to control the various cellsin the hive
of Spanish society.

Sources

This analysis presents six works by different authors to demonstrate the variety of forms

political protest assumed under the watchful eye of the Franco regime. In an effort to reflect the

significance of the novel and its political message in modern Spanish literature, five of the works



in this analysis are novels because, as James R. Stamm observed, “the literary form in which
Spain has been most original and prolific is without doubt the novel.”® The remaining work isa
drama, included not only because of the literary stature of its author, but to reflect the importance
of more accessible forms of literature, such as theater. The entire body of works presents the
political themes common to these works which, though produced in relative isolation from each
other, emerged from a single literary generation.

This study includes the novels La colmena (The Hive 1953) and La familia de Pascual
Duarte (The Family of Pascual Duarte 1942), written by Camilo José Cela. As Anthony
Kerrigan notes in the introduction to his English trandation of La familia de Pascual Duarte,
"Camilo José Celais undoubtedly the finest writer of fiction in post-Civil War Spain.™ Asa
winner of the Nobel Prize for Literature, Celais an author of significance not only in Spain, but
in aglobal context. Celas novels exhibit the heightened levels of violence linked to oppressive
regimes in general and the Franco regime in particular.

The Family of Pascual Duarte has been one of the most successful novels of modern
Spain, its popularity persisting throughout the past fifty years. Like other works critical of the
regime, to escape censorship, Cela wrote The Family of Pascual Duartein code. His use of the
code resulted in the publication of his novel and the subsequent acceptance of the work, and the
political statements therein, by the public. Ironicaly, the Franco regime permitted and promoted
Celas work precisely because it appeared to be so non-political.

The Family of Pascual Duarte takes the form of ajourna written by Duarte as he awaits
his execution. Throughout the novel, Duarte dwells on themes of fate and destiny and the
inability of mankind to resist these forces. It is not until the end of the manuscript and his life
that Duarte recognizes the power and responsibility that he could have wielded in his own life,
warning others to acknowledge their free will and power. Cela uses the depraved character of
Duarte to demonstrate the effects of a people who acquiesce to the authoritarian control of a
political regime, religion, and the class system, failing to exercise free will and power.

Unlike The Family of Pascual Duarte, the Francoist censors did not initially approve The



Hive Because The Hive's criticism of the regime and Francoist society was much more overt
than that of The Family of Pascual Duarte, the government deemed it unsuitable for publication
within Spain.

In The Hive, Cela presents the reader with a microcosm of the Franco regime, popul ated
by a multitude of characters whose lives are all connected and interrelated. The common bond
uniting these disparate individuals is the location of Dona Rosa’s cafe, where each one spends
some time and reveals some portion of hisor her life to the reader. The characters act and live as
members of the "hive," or regime, and their behavior directly or indirectly allows the collective
society to continue.

AnaMaria Matute wrote Primera memdria (English title changed to School of the Sun
1959). At the time that Matute wrote, the very fact that women were published authors
represented a challenge to the oppressive regime and the societal norms of the day. As one of
the relatively few women writers of the era, Matute provides this study with a distinct
perspective from which to examine the political discourse of the Franco years.

The dominant theme of this novel, however, is not that of femininity, but of isolation and
alienation Matute presents this novel from the perspective of an adolescent girl, shunted from
one guardian to another, and recounts her struggle to understand and deal with the transition to
adulthood and the oppressive nature of the authoritarian political regime.

Cinco horas con Mario (Five Hours with Mario 1966) by Miguel Delibes, like School of
the Sun, addresses the theme of isolation. In this narrative, a widow keeps an overnight vigil
with the corpse of her recently deceased husband, reading the underlined passages from his Bible
and relating them to their life. Reflecting the significance of religion in the Francoist society,
each chapter begins with one of these biblical passages; yet as the narrative progresses, it
becomes apparent that the widow's interpretation of each is verse differs significantly from that
of her dead husband. Each isisolated within his or her own perspective: she, as a woman within
a paternalistic regime, and as a Francoist within her marriage; he as a dissident, was particularly

isolated and alienated within his own marriage and society.



Throughout the novel, Delibes discusses the practice of writing and speaking in a
political code is discussed. Within this work, the widow criticizes the protagonist for using this
code, yet as the reader becomes familiar with the plight of the dissident protagonist, the necessity
of the code becomes clear. Ironically, the novel itself was written in that same political code. Its
readership not only understood this code, but derived much significance from it, leading Five
Hours with Mario to become an underground cult classic in Francoist Spain.

Escuadra hacia la muerte (The Condemned Squad 1953), written by Alfonso Sastre,
forms an important component of this examination in that it is a drama, accessible not only to the
educated, but to the broader public audience. This drama takes placesin afuturistic setting of
World War I11, in which a squadron of misfits and mal contents come under the command of a
sadistic corporal to guard the border. Each sguadron member hides a shameful past which
emerges within the drama, relating him to a particular segment of Spanish society. Isolated and
free from any overriding authority, the corporal mistreats his soldiers until they mutiny. The
condemned squad represents a condemned generation in Spain, composed of different classes
and groups, yet each controlled by the authoritarian regime.

Like Five Hours with Mario, Sastre wrote The Condemned Squad in political code. The
characters provide clear metaphors for aspects of Francoist society criticized by Sastre. The
Condemned Sguad also became an underground cult classic, perhaps due to its accessibility not
only as adrama, but as a political statement. Jailed for his political activities, Sastre's opposition
to the regime was well-known, and expected within his work.

An interesting technique employed by Sastre to reach his audience is a device used at the
end of the drama. Following the desertion and deaths of the other soldiers, one character speaks
to the youngest and most likely to survive, instructing him to think of what has transpired there
whenever he lights a cigarette. To the Spanish populace, the vast majority of whom smoke, this
device established a bond between the statement of the drama and their everyday lives as
individuals.

Sefias de identidad (Marks of Identity 1966) by Juan Goytisolo, like The Condemned



Squad, shares the theme of a generational experience and discourse. According to Gonzalo
Sobejano, this expressive work marks the culmination of Goytisolo's career as anovdist.® This
novel follows ayoung man's search for hisidentity as an individual and as part of a generation, a
journey which leads him to his past and the painful truth of his father's murder. In learning the
hidden truth of his past, he aso learns the painful and concealed truth of the society from which
he had fled as an exile.

As an exile himself, Goytisolo presents a protagonist who has been exiled as well, and
dwells on the concept of isolation. Asthe character returnsto Spain, seeking to establish an
identity with his generation and eliminate his feelings of isolation, he discovers that his
companions who have remained in Spain are just as isolated as he. Goytisolo presents the idea
of "internal exile," isolation from the external world, in conjunction with traditional exile and
creates for the reader an oppressive and insular environment.*

Because Goytisolo wrote as an exile, his criticism of the Franco regime is more overt
than that of authors writing and publishing within Spain. His portrayal of the Church asa
godless socialization agent of the regime is clearly an affront to the Franco administration and
the society it controls. His depiction of the police is particularly vicious, describing them as the
lawless enforcers of regime policy, rather than guardians of justice. It is, therefore, not
surprising that, like The Hive, the Franco government did not permit the publication of Marks of
Identity in Spain for some time.

Societal Structurein Oppositional Literature

Throughout the literature examined in this study, the author presents various societal
groups and institutions. Each of these groups has arole to play in the drama of the regime.
While some are formal institutions that are well-defined and easily identifiable, others are more
subtle and have more vaguely defined parameters.

The following examination addresses these ingtitutions and groups as they are presented
in the literature, focusing on several aspects of their function within Francoist society.

Voluntarily or involuntarily, each group fulfilled a different role to play in the greater drama of



the regime. These groups were also defined in different ways, be it power, status, wealth, or
some other identifying factor. This study examines how the groups operated within such roles
and how they were treated within the socia structure controlled by the regime.

Related to the concept of societal roles is the manipulation of the groups. While some
groups willingly accepted their positionsin the socia structure, the regime forced others into
well-defined and isolated roles. Groups enjoying positions that were relatively free from
restrictions needed little prompting to abide by the rules of the regime. Groups that occupied a
less promising role often had to be coerced into maintaining their positions and functions.

The literary texts examined here present the relationship between the various groups, as
well as each group's relationship to the regime. Because some groups benefitted from the
existing social structure, they willingly facilitated the efforts of the regime, while those less
fortunate struggled against them. By pitting the segments of Spanish society against one another,
the Franco regime was able to maintain control without expending unnecessary efforts to do so.

Due to the essentialy literary nature of this examination, the concept of the "voice," or
characterization, of the groups emphasized in the literature must be addressed. Although the
authors in this study did not collaborate, and in fact one wrote in exile, they share common
characterizations of the groups within Francoist society. The fact that the groups are portrayed
with a specific characterization consistently throughout the literary selections suggests that the
oppositional literature is either depicting these groups as they actually existed in Francoist
society, or that they are making an impressionistic statement about these groups.

The statements about Francoist society made by the authors in this study are presented
through a variety of literary techniques, both subtle and direct. This examination focuses on the
groups that were isolated within the Spanish society and isolated by the authors discussing them.
These groups include the police and their importance to the regime, the Catholic Church and its
relationship with the regime, the intellectuals of society, women and their role, as well as the
elites and their position in Spanish society.

The Police



10

The role of the police is clearly the most consistent of the groups presented throughout
this examination. Interestingly, each author independently represents the police as the least
restricted group in the societal structure. With virtually no accountability to the public for their
actions, they operate with little regard for the law. As enforcers of the regime's authoritarian
control, the police literaly are the law, subject only to the power of the regime on whose behalf
they act. They are consistently portrayed as brutal, sadistic thugs.

The police, as presented in the literature, are also unique in that they are one of the few
groups that voluntarily fulfills their role in society. Due to the lack of restrictions on their
behavior, they govern their own actions and judge their own legality. Because such freedom is
has no equal in the literature, the police not only fulfill their role willingly, but wholeheartedly.

The authors are consistent in their depiction of the relationship of the police to the regime
aswell. Asnoted previoudly, the police are depicted as organized representatives of the regime's
harsh and oppressive control over Spanish society. In return for maintaining this control and
supporting the regime, the police are alowed to operate without restriction or responsibility.

This characterization extends to the relationship between the police and other members of
society. During an interrogation scene in Goytisolo's Marks of Identity, the police make their

lack of accountability painfully clear to Antonio.
"Let'sseeif | can make things clear. You played agameand you lost . . . You're
in our hands and we can do anything we want with you.

... Evenkill you. ... You wouldn't be the first to disappear."**

Similarly, in Five Hours with Mario, Delibes portrays the police as representatives of the
parental authority of the regime, able to act upon others independent of their own laws, as
presented by Carmen's lecture to Mario following his arrest and beating by the police.

"If apoliceman in afit of anger hits you with his fist don't think he's doing it for

fun, of course not, but for your own good, just like we do with the children. . . .

We have to accept it whether we likeit or not . . . a country's like a family."?

10



Matute's characterization of the police resembles that of Goytisolo and Delibes, but is al
the more sinister because of the novel's environment. The community, like Spain, exists on an
island isolated by war and politics; the brutal and sadistic Taronji brothers are the only

authorities present.

The €lites of the idland support the authority of the Taronjis so that the
brothers will continue to maintain the privileged positions of the elite. Working
in tandem, the elites and the Taronjis are able to intimidate and coerce the rest of
the community into maintaining this social structure. In reducing her perception
of Spain to a smaller, more intimate microcosm, Matute emphasi zes the brutality
and unaccountability of the Francoist police.

The voice of the police, as an institution within Francoist society, is
undoubtedly the most powerful of those presented in the literature. Although
other ingtitutions, such as the Catholic Church, have greater visibility because of
their public activity, the police have the ability and the freedom to instill fear in
the other members of society. This fear is emphasized repeatedly throughout the
literature and cited as a principal source of the behavior that occurs within
Francoist society.

The Catholic Church

Asatraditional institution of Spain, the Catholic Church exerted its
influence over the Iberian peninsula centuries before the creation of the Franco
regime. Its virtual monopoly on the theology of the nation carried with it the
political power of generations of Catholic rulers since Isabel and Ferdinand, the
“Catholic Kings’ of the fifteenth century. Using its considerable influence, the
Church was instrumental in the development of Spanish myth and culture.
Through myth and the organized bureaucracy of the clergy, the Church was able
to impose certain moral standards of behavior and control society to an enormous
extent. The Church maintained its power in modern social and political arenas as
well, by aligning itself with the ruling monarchy which, in turn, delegated a great
deal of authority to the Church.

Under Franco, this alliance of the Church with the ruling administration
continued; as the monarch had not abdicated prior to leaving Spain, Franco
contended that he merely ruled until conditions were more favorable for the
monarchy. By exchanging its political endorsement for control over social areas
such as education and charity, the Church was able to maintain a significant
degree of political power itself.

Although members of the Basgque and Catalan clergy were often torn by
regional ties, the formal Church aligned itself with Franco's Nationalists early in
the Civil War. In July of 1937, Cardina Isidro Gomay Tomas, Archbishop of
Toledo, officially announced the Church's support of the Nationalists by
publishing a letter addressed to the "Bishops of the World."

The letter gave moral backing to the Nationalists, confirming the propaganda of a

crusade of Good versus Evil. It fell just short of afull theological justification for

1



the Nationalists . . . the document made the Church a party to the bloodiest of

civil conflicts and the totally unchristian reprisals in its aftermath. 4

According to Robert Graham, "under the Franco regime, the Church was an inseparable
part of the establishment and enjoyed a highly privileged status."> The Vatican supported
Franco, cooperating with his administration until the Second Vatican Council, at which point the
Church tried to eliminate its ties to the repressive regimes of many Catholic nations by
establishing a policy of abstention from partisan politics (although in recent years, under Pope
John Paul 11, the Church has revived itspolicy of intervention in political matters).

Goytisolo portrays the Church as agents of the regime in his account of Alvaro's attempt
to gain access to the unused town library. "A priest in adirty cassock crosses the square and
looks at you out of the corner of hiseye."® When Alvaro is subsequently interrogated regarding
his questions about the library, the author clearly completes this negative characterization by
implying that the priest is the informant.

Matute presents the alliance between the Church and the ruling €lite in her portrayal of
the relationship between Monsignor Mayol and Grandmother. Like Goytisolo, she also employs
the theme of uncleanliness in her discussion of the Church and its relations. While in the island
Church, the protagonist, Matia, senses the lack of holiness therein.

A cruel sensation of violence. . . . | told myself that perhaps in the darkness of the

corners bats nested, that there were rats fleeing and chasing one another among

the gold of the altarpieces. Grandmother's house was also somber and dirty.*’

Like the police, the Church eagerly fulfilled its role in Francoist society in return for the
considerable power it was granted in return. In negotiating control over the institutions of
education, the Church was able to socialize the young citizens of the regime, exposing them not
only to Cathalic religious doctrine but to Francoist political dogma as well. Delibes explores this

power in his portrayal of Mario's plight as a teacher in Francoist society.
Do you think that a Christian can say right out, in the middle of class, that it was a
shame the Church didn't support the French Revolution?



... A blasphemy like that?. .. How can principles be Christian if they consist in

cutting off the right people's heads?*®

Control over the dispensation of charity was also powerful in that it allowed the Church
to dictate to those in economic need, providing them with enough to survive, or denying them as
punishment for their behavior.

The priest . . . said that he could not give us anything that my father had brought

the trouble on himself that he should have left his family home and that God

could not do anything for us and | went away from there very sad.*®

With the police, the voice of the Church is one of the most consistent in the literature.
While there is a respect for the foundations of Christianthought, as seen in Delibes use of
Biblical verses, there is a clear theme of anti-clericalism throughout the various works. The
clergy is portrayed as decidedly un-Christian in its behavior; rather, it is a sanctimonious
bureaucracy, filled with self-righteous hypocrites in cassocks, seeking only their own gain
through the education, status, and power accorded them by the Church.

Matute shares this characterization in her portraya of Monsignor Mayol and the rejected
seminarian, Lauro. The monsignor is always described in reference to his appearance, as
opposed to any philosophical thought, humanitarian act, or internal quality. The author's
portrayal of him is superficial and full of grandeur, while Matute's choice of words implies that

the trappings of the Church and its affiliation with the monarchy blind its members to the truth.
Monsignor Mayol appeared in al his glory during those days. Grandmother was
right, there was something of the prince about him.

... Monsignor Mayoal, tall and exquisite, was dressed in the palest of pink, and in

gold and pearls. . .. The brilliance of it all blinded one's eyes.*

Similarly, Lauro is accorded no respect within the novel. As a matter of course, heis
disrespectfully addressed by the children as Lauro the Chink. Despite his efforts to toady to the
Monsignor, heis either ignored or ridiculed. Ultimately, the reader learns of Lauro's secret

shame: he was rejected by the seminary because of his lack of faith. This humiliation is exposed
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repeatedly, as even the children threaten him with its revelation. "You'd better pray . . . evenif
you can't pray because you don't believe in anything. . . . Do you know what happensto old
perverted apes like you?'#

Role of the Intellectual

Therole of the intellectual in political opposition is a central one, according to William
C. Martin. With the advent of the Reformation and the decline of religious dominance, secular
intellectuals have stepped in to generate and establish ideology in modern society. The conflict
arises when the intellectual inevitably questions the existing order and its ideology, undermining
its legitimacy in favor of a new society and new worldview. The absence of this questioning
results in a maintenance of the status quo and a conspicuous lack of change.

The palitical role of the intellectual is inescapable. When intellectuals have

chosen to remain outside the ideological battle, this has had the effect of

maintaining the existent socia system.??

Ralf Dahrendorf counters that the role of the intellectual is one of constructive criticism,
leading to continual improvement and legitimization of the existent social order, rather than its
overthrow. He likens the role of the modern intellectua to that of the court jester, or medieval
fool, who operates outside the accepted socia system, and is therefore able to criticize it in a way
that others cannot.*

The intellectual s presented in the literature of this examination typically fulfill the role
offered by Martin. They are continually at odds with the regime. Their criticism is not meant to
facilitate the ruling order, but to end it. The authors differ, however, in their perceptions of the
possibility of change and the intellectuals role in society.

Goytisolo and Delibes present similar views of the intellectual in Spanish society. In the
work of each, the role of the intellectual is one of an oppressed force for political and social
change. Significantly, the brutality used upon the characters does not reduce their motivation or
stop their agitation for progress. Both authors draw from the commonality of Spanish myth in

creating their intellectual protagonists in that each character becomes a martyr in the struggle
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against the regime. In employing the concept of self- sacrifice and martyrdom so prevalent in
Spanish Catholicism, the authors establish a common bond with their readers and give their
characters more vadidity.

The intellectual characters in these works also share a relationship to the regime and to
others. In genera, this relationship is an antagonistic one in which they are continually
observed and controlled by the central force of the regime.  Goytisolo's characters of Alvaro
and Antonio are both relentlessly hounded by the regime and forced into acquiescence through
brutal treatment, imprisonment and exile. Antonio is arrested, tortured and exiled to his native
region for the possession of books on democratic and socialist philosophies, while Alvaro is
ultimately driven from the homeland that he seeks.

Delibes character, Mario, though subjected to more subtle forms of intimidation, is
similarly monitored and mistreated by his superiors in collusion with the authorities. He finds

his teaching position endangered as a result of his denunciation of the Inquisition and is later

beaten by the police when they mistake him for a person of lower class while riding his bicycle.

The relationships between these characters and others shares the common theme of
isolation. Goytisolo's characters are isolated from others physically, through imprisonment and
exile. Theisolation of Delibes character assumes a more insidious form as heis aienated
intellectually, by circumstance of his marriage and life in an authoritarian society. Hiswife,
representing the narrow perspective of the regime, not only proves unable, but unwilling, to

understand him.
Mario doesn't have any reason to be depressed; he eats well and | do more for him
than | can afford thetime for. . . . People who think alot are infantile, Mario,
haven't you noticed? Look at Don Lucas Sarmiento, simple tastes and some
absurd theories about life, sort of philosophical or something.

Not for anything in the world would | want to have an intellectual child, a
misfortune like that, 1'd rather God took him instead, mind you. Recognize once
and for al, Mario, intellectuals with their wild ideas, they're the ones who tangle

everything up, all of them are half crazy, because they think they know things but
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the only thing they know how to do is make trouble, and the one who doesn't

wind up a Red winds up a Protestant or something worse.?

In spite of the derision they suffer, the voice ascribed to these intellectuals is notably
rational. These characters consistently present the reasonable and thoughtful perspective of a
situation; their political views do not attack or impugn other groups in society, as do the views
espoused by the regime. As a group, these intellectuals demonstrate not only reason, but appear
as the force for inevitable change. Clearly, Goytisolo and Delibes have characterized
intellectuals, already identified as agents of political change, in an overwhelmingly positive
manner to indicate their opposition to the regime.

In contrast, Cela and Sastre create a decidedly negative and pessimistic view of the
intellectual in Spanish society. In The Hive, Celas character, Martin Marco, portrays the
intellectual as an essentially nonproductive member of society. Although José Ortega contends
that Marco expresses indignation at the disordered society that impedes his progress, an
examination of the novel suggests that covers the extent of Marco's contribution to society. %

While Marco does not operate within the social order, he does not work against it either.
His character becomes an object of ridicule in that he rejects the bourgeois notion of work, yet
lives from the charity of those who embrace it. Although he, like the characters of Goytisolo and
Delibes, remains isolated from society, it is a self-imposed exile that he